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le story of the master-man- 
lacabre — EDGAR ALLAN POE — 
ist ESSENTIAL writer in the 
^Y OF HORROR . . . 

OliQ© [iQDD[jD(|]©[F ®(f CCd© SD(£]Q[^[lDf]@[r 

by DOUG MOENCH and SUSO 
PAGE 43 — the SLAUGHTER-SLUDGE THING 
is on a rampage to DEVOUR THE 
WORLD and NOTHING can stand 
in its way . . . 



movie review 

by emotionally-disturbed film buff ED FEDORY 

PAGE 58 — "You look upon the face and form 

of this VAMPIRE and you FREEZE 

THE BLOOD that surges through 

your VEINS ..." 
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,..AMD...S0ST^T5 
ajRTALE...IN/77tf... 
AT THE eesiNMNG 
OF THE LIFE OF'. 






I ...YES..,1 WAS BORN IN 1776 TO JOHN AND W^RSHA 
I VOQT m New OfiL£AtJS. LOUISIANA... MY FATHER 
I WAS A SBAMAN ■4iW::> KAD LEFT HIS PROFESSION ANP 
I TAKEN UP BtAOcSMITHING FOR A LIVING... 




-..WHEN I WAS 5 
YEARS OLD HE VVAS 
fVteSS' GANGED 
A8CARPA WNALEN... 
1 NEVER. SAW HIM 
AGAIN . . 




,.1WAS -[HE-lEfiCi^ER'S pet: SO lO SPEAK] 



1 CAN SIVE you POWS/i LIKE 
YOU NEVER DREAM60 CHILD... 




...IT WAS THE RftYOFMV l9TH B/RTHOAY...! RBWEMSER 
THE CWy WELL FOR IT SISNIFlEP THE fiWP OF //lY 
CHILOHOOO. . . ONE OF THE S(RLS WAS CALLEP ffOM£ 
ANP HSR PARENTS DISCCWEREP WHAT SHE'C-.TURNeO 'miD'... 



...THE POUCB CLOSEPTHE SCHOOL AND THE SIRLS 
WERE AU SEND MO/Mff... THE HEAPMiSTRESS ANP I 
ESCAPEP ON /^OT" INTO THE NISHT... 




...OR. SO IT SeeMBD... SUT IN fVitVATB 

IT WAS AffTME BARON LOVED... I 

REftLIZED THEN THAT I HAD GROWN INTO 

AN ATTRACTIVE YOUNG WOMAN, AND 

SINCE THE BARON AMD 1 SHAR£0 TWE 

SAME LUSTS, IT WAS 

mrURAL THAT WE 

FELL IN LOVE... HE 

WITH /WY/^Sf AND 

BBAUT/.^.AHOZ 

WITH WIS POWSfi. 

mDMATunnr.. 



CffOOse r.,you 

/MEINSTEP... I CONFRONT A\e 
CHOOSe mol UNWISELY 
raUWqULP__j/ AMCVWE... 

WITH TOO MUCH 
CONCEIT... 
-■mERE IS OBVIOUSLY 
>VOaM3/Cf ON>li/ 
PAITT... 

r LoveiHis 

■CWt£>'..WHOISTHB 
IfiOffTASTOMISN/MS, 
AND THE MOST 
BeAiiTIFUL «3UNQ 

WOMAN 1 HAVE 




fi 



...I THOUSHT... I THOUSHT 
WE WOULl? LIVE HAPPILY 
E76R'AFT6R.... 




...BUTTHE SAfiOtJ WAS SOON 
TRAPPED SY THE POLICE ANP 

ESCAPED By SHKR/t/Ci<f... 




...PERHAPS we SHOULP've 
STAmO THERE 8UT... BUT 

THE AurffOK/r/es were 

eeeiNNiNG to suspcct 

us mo WE WERE fitJNNINQ 

sHofir OF i/zcr/Ais so 

WE i^FT-me CASTLE ... 
MO^epTolCy/OOA/ IN 

EMSLAND... 



...NOW )0U HAVE ...GET OUT ...GST OUT Of M» \ 

TOESALLTOCOJIE OFM1SISHT aeHIT...YOU AKB ' 

MURDERESS MOOAUGHTEROF 

AlVME.. 




...AGAM I WAS Atone...! went WBsr.. into the oioAMeKiawuvEsr... 
rnmeLUNS siN/SHTmo sleerins e/DAY... 




HE DISCOVERED *IE /WWe IN THIS VERY SRAV/E/ARO 

steee/Ne under we auMoeoFATOwiBSiONE... 




"^ cailE CHILO COWE VOU ARE \ 
..COME INTO THE /tUVVSC/WP ) 

LET (HE FEEO icumo SWE / 




...HE WASme A10ST WONC^if^UL 
A"AN I HAP EVER [<NOWNJ... HE WAS 
INNCX£NT... HE 'HAS fi, MAN OF , 

aOO AND...AND■.. 



...A^JD WITHIN A FEW CAYS WE 
WEBEAIAPLV IN LOV£ WlTW 
EACH CmiER...- MY UCWE POR. 

SAAOA/ /mBMsreA. x 

P6ALIZEPWAS/- 

BUDOOLUST 

ANP 

INFATUATION-.. 

NOTWt/e I 

tOVE... 



..SUT.,.0UT •«DU WEREV 
A WA1fl'*€JJ... ANP / ...HE D10MTi£flJW 
WHATI WAS TILL... 
1\IL A^TER WE 

weRE,4M>^e/£-0,. 




...BiSTALfiB, HE COULDN'T RATIOKAUZE HIS NEW 
SlOOOLUSrWTH HIS IOV£O^GOD... /iNPTHO HE 
LOVEC M€... HE ENDED HISOWN LIFE BEFOREIT EVEN 




„,ILIVe HEREVJITHWV 
.PETS mo AIY HUSBAND.. 



...BUT... BUT /Oq) 
CLAW youR 
HUSBAND 
COftWITTeD / 
SUICIDED , 
HUNOReO 

AND 
SEVBNTf- \ 

FIVE 

Y£ARS 
. /1GO... 



HAHAAA...VeS OLDjWOWAN 
...I'D UKETO/*We7"HIVi 
OF COURSE to LIKE TO 
MEET THIS. -THIS 'IWAGINAW 
18TH CENTURV PREACHER. 
HUS8ANP OF yoURS... 




i.TIinE AKHIIA'tl-! EJDIS'T'xTOT; .' [.\'iJL,J3A C'..-, 



... the following letter Is one 
of the NICEST we've ever 
received . . . il makes us feel 
we've gotta be doing SOME- 
THING right . . . here il is in 
Its entirety . , . 






time tl 



. was a horror/ine collector who 
collected only Warren Publica- 
tions. This went on for about 
a year, till he saw 'NIGHT- 
MARE and 'PSYCHO' on the 
newsstands. Saying "Baht 
Sickl", he ignored these two 
magazines for a year till he 
had picked up PSYCHO #14. 
After reading it, he decided, 
upon seeing NIGHTMARE #14 
on the newsstand, to start 
collecting PSYCHO and NIGHT- 
MARE magazines . . . 



The above story is true. I 
should know, because, I AM 
that collector! 1 also picked up 
SCREAM #2 and NIGHTMARE 
#15, whicti were also excellent. 
Incidentally, you were wrong in 
stating in NIGHTMARE #14 
that the 'other guys' print 14 
pages of ads. I counted 17 . . . 

JOHN MORGAN, 
KEANSBURG. NEW JERSEY. 

Thanks John that s a really 

nice letter — we like a little 
bit of flattery every now and 
then like everyone but we 
also appreciate criticism 

a weird letter from MIL- 
WAUKEE 

... the best story in NIGHT- 
MARE #15 was 'THIS GRO- 
TESQUE GREEN EARTH'. It 
was truly unbelievable. Shog- 
goth indeed! I can't BELIEVE 
such atrocious drivel! . . . 

— WAIT — it's 1:00 a.m. No 
one should fte AWAKE here 
at home at this hour, all should 
be ASLEEP! Yet someone, 
SOMETHIMG is coming up the 
steps to the ATTIC! WHO? 
WHAT? in candlelight I write 
this and beyond the ring of 
light I see a hairy, hulking 
shape! The old woman was 
right! God, save us! The 
shoggoths attack! Prepare earth 
for its final battle! They are 
attacking! No! NO! stay BACKl 



Heaven help l 
ED PAHULE 



. . . just thought I'd write you 
and comment on the latest 
things released from the 
HORROR-MOOD team. NIGHT- 
MARE 14 and 15. SCREAM 1 
and 2, and PSYCHO 13 and 
14 . . . 



i-mp III J^'^^es, CAPTAIN 
ftMERiC^*lHf(aS-tl^ACy, BAT- 
VAU d "I ROBIN, and a v^iely 
p- VTTftUBH Jirere vety [HW- 
Ilia- ■ tetiaH. MOPs recsnHy 
BM-ff.t-t^XA w» ad^9l^ and 
■J-Lj ■»■ STtU i^i^m aJxMit 
.iil.i. i.rj UTTtE ANNIE FANNY 
.<ffito ttie screeit. Sirt ^so more 
' rec^tUy, prodacera Sobo!^ 
yitf Boagnberg nave ada^ed 




several <rf the lUc) E.C. Hoftch' 
Stories ir^ two movies, TAL^ 
FROM THE CRYPT {our f<^\ew 
is tn NIGHIIUIARE #8) and Tt«E 
VAULT or HORROH (our re- 
vfew is in PSYCHO #14) . . . 
otir COMICS EDiT<»1IAL mis 
issue to l^ CHRISTOPHER tEE, 
who played ilw Hammer DRAG- 
VIA character on Ifie sween 
tor sa many years, vbo feels 
con^C <^8ract«rs ars too un* 
beitevaMe on Itw screen . . . 

GHRISTOPHKR 

LEE 

mm 



" . . . % haven't se^ TAL^S 
OP TH6 CRYPT m VAULT OF 
HORROR. I was asked to da 
»ie ^isode in TALES F110M 
THE CRYPT o( tile man t^O 
was the proprietor <rt tte 
fiO^ltal for ti» blind, but there 
Hffls a slight dltferene» of 
(^Mon beturaen me and the 
)»'oduc«', BO I didn't do il . . . "' 

*" . . . take for Miampie 
^ur HUMAN GARGOn.ES. t 

r^vmAS^X wfml to play the 
lilMftN QARSOYLE. I don't 
"^W" fe a psKiwi, f think 
b more a "thing", ii is 
^Sr» la a m^aiine su<A as 
!irei^. H is fine <«Arat ycni draw 
C^^aofera IMce this, when you 
malce them Vr&a strip cf^ra^era, 
bm lake SUPERMAlJ - e»ective 
fn a script bul negligible as a 
screen character. The Ibnii is 
bwnd to be reached to speciaf 
ettiGls and various e«ier iNn^ 
Stat are needed in this kirtd of 
iMcry and the con^ructlon of 
Hds- MrKi of (Aaracter and H 
reai^es a point where it be- 
C(Nn»B t(Ha% unbetiev^ie. My 
wiMe c^e^ in tMs laea has 
bran devoted to maktt^ tfia 
unb^ievafote beflevable, and 
Ihffl'Gfare Ihis woiiNl " be too 
tij^dievable for me io make 
b^ievable. This is alrfghi for 
somebody to read and look at 
as part of a sfr^, but trying to 
portray a character ot this hirid 
' the. screen woidd striuR 



where they would say "oh well, 
it is only an actor made up" 
and I ti)ink cme would lose a 
graal deal (rf the credibility 
ther^y. 

" . . M feet there ntight be a 
la^e number of unintentionally 
hilailous rrtoments . . . partic- 
ularly u^th the baby sargoyle 
... I think if you did )»iiduce 
a char^ier tike this on the 
screen and had him by NmseK 
H^hout any menders of fus 
latnihr I Ihii^ eiren then you're 
s^^chlns K beyond the limits 
ot total belief ..." 

"... but otherwise, as I said 
abotit 'Characters', I just don't 
think they are bettevsble on the 
screen, and are better kept in 
comics, where at (ace value, 
Ihey are qwte believable ..." 

tiflr. l#e'a remarits m^ht indeed 
star! a new runnii^ ccmlrover^ 
in this column — we'H be 
pleased to prirrt your remartis 
when you send them (o COM- 
ICS OPINION — the archaic 
edHM- — SKYWAIXI PUflLiSH- 
ING CORPORATION. 18 East 
41st S&Mt, New York, N.Y.. 
10017 . . . 

. - - and be sure you don't mfss 
our EXCLUSIVE INTHIVIEW 
»rith CHBKTOPHER L£E m 
SCREMU #4. on sale next 



^^^^^hm^!^M§iM^^^ii^^»ii'ji:im,mA.i^^-^ 



. . . PSYCHO 13 was one weird 
issue. This was th^ issue in 
which the HEAP died. Bring 
him hack. Although the HEAP 
isn't actually dead, he must 
return. He was the drive for 
PSYCHO — like the HUMAN 
GARGOYLES are the drive for 
NIGHTMARE. The best and 
weirdest story in "the Special 



13th Issue" was THE DAY THAT 
SATAN DIED. This may be 
Dreadful Dela's best art vet 
HE IS WEIRD . . . more of him, 

. . . I can hardly wait until you 
print THE 13 DEAD THINGS 
. . . It looks weird . . . and 



. . One reason you should 
return the HEAP is the fact 
that he was the first MAN- 
DEAD-SWAMP-THING. Ifd be 
wrong j^f^ you look away the 



other 



had 









first "IT" 

■ YES-HEAP' 

PSYCHO *14 was even better 
than the previous issue. The 
cover story may have been the 
best, but there were so damn 
many cool ones that 1 cannot 
decide THE CLASSIC CREEPS, 
THE ARTIST'S OTHER HAND, 
A MAN WHO DARE NOT 
SLEEP, and I BATTLED THE 
VICIOUS VAMPIRE BATS OF 
TRANSYLVANIA AND LIVED TO 
TELL OF IT (I bet you can't 
say that fast five times) were 
the best stories. I liked the 
HIPPY CRITTERS ARE COMIN' 
too. Ken Kelly's cover was 
simply fabulous. It rivals all 
covers of the HORROR MOOD 
yet. It is only rivalled by 
NIGHTMARE #15, and SCREAM 



For your macabre edificatio 
these HORROR-MOOD pu" 
iisfiers are adapting viriually all 
□f Poe'B works mio iiUrstrateCt 
horror form. It hss been wrcm^ 
syggesled by many pobliW^ 
movie companies, and oak 
would-*?- ad a piers of Pi^ 
works, that his horror slorle: 
are not adaptable literacy, anc 
thai much must bs added o 
changed tor Ihem to be com 
mercm! We fee) this is ntMi 
sense. Wi»i very few exertions 
-■■- adaptations w ■■■---- ■■ 



to F 
Of We 



s origin al a 



twenty-sav 
stones, we will adaj 
Issh twenty-one. 

We are also 
anty i>ovei THE N^ 
WITHUR GCmOON 
NMtruCKET. to be published 
In the not-too-dis(anl future. 

CLASSICS 

em not 



f^ 



...S^BRUNS..- 
ANP 5HE FALLS... 



. . . last nighl i bought and 
read tilGHTMARE #15. What 
can I say except ihe DRACULA 
story was well worth the 
wrelohed half year wail? Ken's 
cover zonked me out. it is one 
heltuwa lot cooler in color! THE 
GARGOYLE WHO WENT TO 
WAR and THE MYTHS ABOUT 
BATS . . . PARTICULARLY 
VAWPIRE BATS were the only 
stories I actually disliked. It 
was a long way frorr> the END 
OF THE EARTH ISSUE, You 
gave credit to Rich Buckler on 
the first page but he did nothing 
. , . why? (It was an accident 
. . . Archaic editor) I can't 
single out one slory and say 
"this is the greatest" because 
they all held me spell bound. 
Thank you. 

ZESAR and DELA ROSA are my 
favorite WOOD-TEAM artists 
... I especially like ZESAR's 
work on NOSFERATU . . . 
which brings me to SCREAM 
#1 . . . 



...AMD THE : 
/WA/PTHAT - , 
COMHS OUTOF 5 




... a magaxlne well wwlh everyone's interest 
is THE HOW AND THEN TIMES' #2 — pro- 
duced by JOHN BALGE and DAVID SIM. and 
available ter one dollar from: NOW AND 
THEN TIMES — 282 Westmount Road East, 
Kittiiener, Ontario, Canada. In this extra* 
ordinary magazine are such features as: an 
intimate and revealing Interview/ feature/ 
biography ol the late SYD SHORES (14 pages 
ot great story and ttever before published 
Syd Shores artwork), unpublished work by 
WAYNE BORING, Jamous SUPERMAN artist, 
more unpublished artwork by humorist BILL 
THOMAS and his 1945 JUNGLETOWN 
SHOWBOAT strips . . . 
. . . plus introducing to you, perhaps lor the 
first time, siwerb artists ADRIAN DINGLE 
and JERRY LAZARE ... an article featuring 
T. CASEY BRENNAN and WILL EISNER, 
HARV. WOLFMAN, STEVE SKEATES, JEFF 
JONES, STE\m ENGLEHART, and LEN WEHtl 
. . . and lopping Uie issue off — a revealing 
Interview with none-other-than-your-ardtaic- 
editOf AL HEWETSON • . . 

. . . like we say ... we recommend II, end 
are pleased to aiva this plus to this most 
deserving fliag«ine that's well worth your 
$1.00 . . . send for If NOW and — miss II 




.... Now to SCREAM #1 . . . 

... I did not like WEIRD 
COUNTS, BLACK VAMPIRE 
BATS and LUNATIC HORRORS 
. . . that was the only story I 
did not like. My favorite story. 
I think, was 'THE COMICS 
MACABRE' . . . 

Ttie 'STRANGE PAINTINGS OF 
JAY CRUMB; THE TALE OF 
THE PERFECT CRIME.' 'THE 
SKELETON IN THE DESERT,' 
'HICKORY DICKORY DOCK," 
'THIS ARCHAIC BREEDING 
GROUND.' and 'I, SLIME' were 
. . . HORRtFIC. The most 
promising story was 'WHERE 
LUNATICS LIVE!' Zesar's art is 
coolest here . . . Ccngratula- 
tlons on the most macabre 
first issue I have EVER read. 

After being totally zonked out 
by SCREAM #1, I was not dis- 
appointed in #2 ... it zonked 
me out MORE than #1 . . . 
Thanks and con g rats. LADY 
SATAN was very far out. The 
art and the story were up to 
par. 'I WAS A VAMPIRE FOR 
HIRE' was the second coolest 
storv in the MACABRE history 
of SCREAM. 1 consider NOS- 
FERATU one story ... IT la 
the coolest. 'THE THING IN 
THE BLACK DRESS' . . . ugg! 
Dumb! 'THE VAMPIRE LET- 
TERS* cool. 'THE FETID BELLE 
OF THE MISSISSIPPI' weirdly 
fantastic. NOSFERATU — THE 
NAME IS SINNER CANE — 
AND THE NAME MEANS EVIL', 
again, the best. The low point 
of SCREAM #2 was on the 
letters/announcement page 
where you printed parts of a 
letter written fay a person who 
is totally incompetent of thought 

— my brother GARY . . . 
. . . gork ..." 

TERRY COYLE 

. . . gork? What is this gork? 
. . . AAKKI . . . there's some- 
thing on your Archaic Editor's 
shoulder ... I ... I'm — 
PARALIZED — can't MOVE my 
ARM — can't — can't TYPE 
anymore — HEYI — it's going 
for my NECK! . . . can't 
BREATHE! Can't . . . THINK! 

— can't do ANYTHING!! . . . 
tha-lha-that's GORK folks . . . 



-ARCHAIC AL- 



nOOD. Right? Weil, this was 
an omen to start it with, for 
SCREAM made me SCREAM 
SCREAM SCREAM with HOR- 
ROR in my BRAIN. 'I, SLIME' . 
is the story that drove me 
INSANE. Thank you for that 
story. My family used SCREAM 
as evidence at the trial and 
had me committed in the local 
nut house . . . called HELL. I 
escaped the second day and 
butchered ten people in my 
home town. I went with the 
authorities only because they 
said I "belong in the PSYCHO 
ward". The psycho ward was 
wallpapered with HORROR 



my favorite story this i; 



mail to: SKYWALD BEST STORY 
Skywald Publishing Corporation 
IB East 41st Street Rm 15C1 
New York City, N.Y. 10017 



PSYCHO # 16 . 




R CAIino IflUAMONTE 



...IT IS HER DAUGHTER, 
uaA.HEBHS FROM 

THE CLUTCHES OF 

po»iNiK,THE eypsy 

PRINCE... 




THE PAY J5 LOWS AND 
HOT, BUT THE WA60M 
DOES NOT STOP. KIRSTEN 
C0UTINUE5 &UIDIW5 HER 
HORSES OVER THE ROUGH 
TERRAIN, LOST IN HER ' 
THOUGHTS. AMP OAKK 
TH0USHT5 THEy ARE TOO, 




KIR5TeN5IT5,HARPLy NOTICIMG THE:>£- 
fORIAeD LITTLE MAN WHO HAS JUMPEP 
FROM THE BACK OF THE WAGON, 



SO POMINIK MAS CHOSEN 
TO /SHORE wy WARWIMG. 
IT le THE iAST TIME HE 
SHALL DO SO, FORI WILL 
NO LONGER TOI.EPATB HIS 
DI5RESARD FDR THE 
WELFARE OF NOLA. /V^^ 




HE FALLS 

TO THE 

GROUMO, HIS ENTIRE 

HEAD ON FIRE, FOR 

THIS CR6HTU«£, THIS 

noNSTROsny has 

A BUUEl IN 

HIS BRMN! 




HE UNPER5TANP5 NOTHING OF 
THE WORPS...ONLy ACTION!! 
AGfilN THE SAVAGE B10WS..,AH^ 
AGAIN THE PRINCE OF THE GyPSIES 
SPRAWLS HELPLSSSLY OH THE 
6R0UNP... 




tAON^BR, MONSTER SfiBA... 

'MoHsrER,MoHsrERHE£PDEATH'5CALL/' 



,,,-IVIE ORIGIU apDMHKOS MANSE 
IS -THE ORIGIU OF OECADEMCE... 

oucE.iu -me I.ASTCeA/njr>y,\Tv»s 

OCCUPIED BV 115 fl4//itflfi»,COLOUEL , 
RECISTEK HAKLOWBJ. MAW \MHO 
CAME CROM NEARBY NEWOKLEANS _ 
SEEKIUC SfiCtt/S/OA/PROM SOCIETy I 
mSEEKIMO SECLUSIOW f=ROM THE 
EVES OF SOC\ETV„,f=OR THEY 
PHOWNBO OH HIS PRACTICE OP 



►.■^l!ri 



...THERE ARE MAMV TALES TOLD ..LIKE THEfl^ZT™"^ 

OUEOPTAe' WEREWOLF IVirmtU...ATA\JE:TB\JUUC, OF THE ltte>i*»i^ 

eiuo OF sBv£aA\.A»t/fioeaE»s wh o cfw iucEb stumMs I »*"'™*- 

UPOM THE HIDDEtJ 5VWMP MAMSIOM... 




.„ UOW BECIMS»4A/07Wfi<? TALE TOLO OF DARHHOS AMA/SE..,Wt^ IT IS ABOUT THIS 
PU4CE THAT ATTRACTS MADMEU, /W£/PO«?B*S AMD MACAB/tB WieHOS IS BEYOMO 
UhlDBR-STANDINO... BUT THE FACTS SPEAK POR TVIEMSELVES..AMO THE FAtT-IS 
THAT>»«07)>/e»lSfl«4l«'A/(lHOHEKWOWITUOT)TOTHIS PLACEASA HOUSE O^ 

«e«/ce...THis FucmvE's A«ui«e is ««<tt Mom..Atjo the k6<u» is 'S3/.„ mow with 

HIS INTRODUCTION WE BEGIM OUR TALE: 

HRIIIEKaf JOEPEHTVN 
lUKTRAlE* iY MARO NAV« 



.:rilEY LIVED 








,„ WHY AM I RU^JUNG?^M^ATHAVEIOOVf 
■mArS,.,SO W/>OMC?...A FEW LOUSV 
BUCKS FROM A ftOADSlOE DHVBR SO 
ICOULD fi47;.,THEy PUt'lpJ'iifl-.. 
CHAIN CANC FOR A FEI/V LOUSV 




r HE'S TOO V«LL 

„.WE corrA f 

CUWB UP AFTER* 
HIM... 



, r LOOKED 
'AROUkJD.„TVlERe5V 
fJO WAV OFF 
^THE ROOF,., 
.AT 
rLEAST HE 
CAU'T 
ESCAPE.. 




.„WE'LL CAMP FOR THE 
MIGHT AUD WAIT TILL HE 
STARVeS TOOe/ITH IF 

WE HAVE TO,.. 

27 




NOW.,, 
WORDLESSLY,,. 
BREATHLESSLV. 
PAUL MUUl 

PtEES 

OARKKOS 

MAA/SE.. 



TVE WRONOeO SOCieTY&/ STEALIMC 
FOOO I WEEDED TO UVe,„ IVE UfROH/GED 
THOSG BSASTS BV CAUSIIUC TVIEIR HOME 

TD -njRu ikJTo ASM90rM« aALLE/ty... 




..THETHIMCSCAMETOTHE 
EDGEOFTHE QUICKSAUO 
VWERE PAULMUkll HAD LET 
HIMSELF BE MURDERED 
BVTHE SQUALOR OF 
MATURE ... 



.„THEY CROWDED AROUkJD 
'TILL ALL WERE GATHERED 
AUD ALL WERE WATCHIMC, 
THEW OME SOUATTEDOK 
ITS KNEBS AMD THRUST 
A t/MB UMOER THE MUD,,, 



,„ WHERE IT GROPED TILL 
IT LOCATED THE DEADTHIWC 
,„THE DEAD THIUC THAT WA'o 
NOW MUCH LIKE THEM,,, MO 
OMCER A PUGITIVe,,. HO 
^OniGER ffUMMMO FROM 

soc/eryAMD its laws 

AUD IMMORAL NOftMS-' 




,„THIS HA'S.BEEUTHEO>5yC*VOF*/V!e 
FUGITIVE ,„ BUT THERE ARE MA/U^WHO 
LIVE IM DARKkOS ,„ AWD IW TIME WB 
WILL TELL AU. THEIR TALES IM THE 
REGULAR SERIES WE CALL: 

„,THE TALES OF DARKKOS MANSE.. 



/^THISISTMETALEOF 2 
WHO ARE IM LOVE... 




DEAD - BUT NOT YET BURIED: 

EDGAR ALLAN POE by ALAN HEWETSON 



Mmh- 



N0t 



EJipr Allan f of 




"Lord help my poor 



It is wrinen ihat Edgar Allan Poe is America's most 
famous man of letters, and surely this is quite true. The 
argument is in the qualification; should this be?, and in 
this article and biography, we hope to prove the answer 
is yes. Edgar Poe, himself a man of 'mystery and 
imagination', has effected the most profound influence 
of any American on contemporary literature, through 
his literary criticisms, poetry, short stories, and by his 
magazine publishing theories. 

Poe's editorship of GRAHAM'S MAGAZINE in 1841-42 
raised an 3,000 circulation to 40,000 in a few months, 
and hence made that magazine the most popular in the 
United States during that period, and the first magazine 
in America or Europe to be a 'Mass Circulation Periodical', 
His editorship of GRAHAM'S LADY'S AND GENTLE- 
MAN'S MAGAZINE and THE SOUTHERN LITERARY. 
MESSENGER, and his attempts at establishing his own 
magazines THE STYLUS and THE PENN MAGAZINE, are 
required studies for any serious student of magazine 
publishing today. 

Poe was famous in his own time, for his poetry and 
literary criticism, but we tn 1973 revere Poe for quite 
different works ... his horror stories, which though 
numbering only twenty-seven in total, have associated 
Poe's name with horror to the extent that it is legitimately 
felt he 'invented' horror. He certainly did, and in the 
process certain other types of story now popular. By 
THE MURDERS IN THE RUE MORGUE, THE MYSTERY 
OF MARIE ROGET, and THE GOLD BUG he unquestion- 
ably defined the modern detective story. Before these 
works, such method and form were unknown. By THE 
NARRATIVE OF ARTHUR GORDON! PYM OF NANTUCKET 
and THE MS. FOUND IN A BOTTLE, and several others, 
he defined the modern adventure story. Before his work 
on these stories this type of characterization and plot 
development was unknown. By his tales THE PIT AND 
THE PENDULUM, A DESCENT INTO THE MAELSTROM, 
THE FALL OF THE HOUSE OF USHER and THE MASQUE 
OF THE RED DEATH, to name only a few, he invented 
and perfected not only the modern horror story, but 
quite fantastically also 'horror' itself. 

Edgar Allan Poe lived a wretched and unhappy life, in 
his everyday life — in his domestic and business affairs 
- he was a dismal failure. He could not 'get along' 
whatsoever with his fellow man. His much exploited 
relations with women, particularly during the latter part 
of his life, were nothing more than a hapless craving 
for human companionship and respect. In fact he was 
probably impotent, but certainly towards the close of 
his life, during these mad affairs, he was depressed and 
erratic, his body was in great physical pain, and he was 
bordering on manic depression. At various times during 
his life he used certain opiates, and throughout was a 
victim of alcohol. 

Much has been made of Edgar Allan Poe's drinking 
habits. The truth is not that he drank excessively, but 
thai 'even a little was too much', for he was unable to 
take even a little alcohol without a complete change 
of personality, and any excess was accompanied by 
physical prostration. This illness has wrongly been called 
intemperaleness which is unfair, for he was more a 
victim to drink, and was never known to enjoy it. 




fatifld in a 6nadM csnd^lon in the »tree)s of-lm^D^B^ 
and hospitaihsd He died Sunday, Octaber 7, ti^^Juti^,' 
-was buri9d in the graveyard of Wcitminstw: ^^^i^'' 
wiiere taday a mentorial sIKqdft ^ , .^. ,, - -,^'^»i>7i-^J 



Edgar Poe was born in Boston on January 19, 1809, the 
son of theafrical parents. His father, David Poe, died ttie 
following year, and Elizabeth Poe was left to support 
her two sons, Edgar Allan and William Henry, and 
daughter Rosalie, by her stage career. She was popular, 
possessed of beauty and a good voice, but was not a 
physically strong woman, and in the summer of 1811 
she died of pneumonia In Richmond, Virginia, in dire 
poverty. The three children were laken in by relatives, 
Edgar - by the John Allans of Richmond. This was 
disastrous, so retrospect shows, for John Allan and the 
boy were never to get along together. Poe grew up in 
Richmond with a romantic outlook on the Old South; he 
characterized this in his writings and criticisms, and as 
an adult he regarded himself as a 'southern gentleman'. 
He was somewhat spoiled by his foster mother, but his 
foster father, who once enjoyed Edgar's precocious and 
romantic ways, raised him with great discipline. When 
Poe was 6 years old, the family moved to Scotland and 
England for five years, where the boy's schooling was 
religious and rigid. His first writings, a 'volume of 
verses', was completed in 1824 when Edgar was 15 - 
although childish, their style was characteristic of his 
■later work, written in tragic and satirical rhymes. He 
was a good student, brilliant in languages, and an 
accomplished swimmer and broad jumper. 
Physically, Poe was quite handsome, with a high fore- 
head and deep attractive eyes; he was slightly built, 
five feet eight inches in height, and shy-looking. He had 
a fond regard for his origins, and always wore black 
or dark clothes, which he admitted were theatrical; in 
fact, Poe projected a theatric image in all his public 
doings. 

What was it in this background that led Poe to turn to 
horror, rather than the romantic poetry to which he might 
appear more suited? The answer perhaps begins in 1826, 
when he was enrolled at the University of Virginia. From 
that moment, it seems, his life became an endless hard- 
sh p of bitter introspection and moroseness. Poe was 
thrown out of university, owing $2,500 in gambling 
debts, loans, liquor bills and unpaid tuition fees. 
He enlisted in the Army in 1829 under the assumed 
name Edgar A. Perry, giving his age as twenty-two, 
although he was actually eighteen, and was assigned 
to duty in Boston and subsequently in Sullivan's Island, 
South Carolina (which later served as his source, material 
for his short story: THE GOLD BUG). Poe reconciled with 
his foster father, having been successful and having 
attained the rank of regimental sergeant-major, and 
begged to be sent to West Point Military Academy. John 
Allan paid a friend of Poe's seventy-five dollars to serve 
out the remainder of his enlistment term. 
At West Point, in 1831, Poe cut classes and was kicked 
out for 'gross neglect of duty' and 'disobedience of 
orders', which referred, in fact, to his drinking and 
gambling. 

During this year, Poe decided that come what may his 
future lay in a literary career, and he began to write 
extensively. During the next few years he travelled in 
Europe, experiencing dire poverty. In 1834 John Allan 
d ed, leaving money to everyone except Poe, who was 
drastically in need of funds 1o support himself. He was 
bemg published, and was gaining quite a reputation, 
but his publishers were giving him next to nothing for 
his works. He could never understand why it was he 
was being paid so little, when others he felt less 
accomplished were earning sizeable salaries. His various 
publishers, with whom he invariably established a 
frierKlly relationship, knew that Poe was a desperate 
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man financially and could be taken advantage of. An 
example is his poem THE RAVEN, sold in 1844 to the 
NEW YORK MIRROR, IT netted Poe the sum of $10. 

In J833 Poe first gained recognition, when he won a 
prize of $50 for the best short story submitted to the 
BALTIMOR-E SATURDAY VISITOR. The tale was THE MS. 
FOUND IN A BOTTLE. As a result he befriended T. 
White, the editor of the SOUTHERN LITERARY MESSEN- 
GER, to which Poe began to contribute. In 1835 he b 
came editor of that magazine, and he quickly provf 
himself an 'inspired' editor. During that same year, Poe 
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ind the author's future seemed bright. By 1836 he had 
published eighty-three reviews, six poems, four essays, 
and three stories in the MESSENGER, and his salary we 
$1,000 a year. 

Throughout the next several years, his successes wer 
inevitably and tragically spoiled. His wife becam 
tubercular end he took to drink and opium living 
variously in a farmhouse at 84th Street and Broadv 
in New York, and in Baltimore and Richmond. He \ 
at times employed as editor of GRAHAM'S LADY'S AN: 
GENTLBVtAN'S MAGAZINE, as co-editor of BURTON'; 
GENTLEMAN'S MAGAZINE, and as contributor to THE 
NEW YORK MIRROR, the DOLLAR NEWSPAPER, 



NEW YORK SUN, THE AMERICAN REVIEW, and finally 
in 1845 he became editor of the BROADWAY JOURNAL, 
which he eventually came to own. In this paper he 
published and republished most of his material, and 
became a well known literary figure, meeting Washing- 
ton Irving, Charles Dickens, engaging in published 
arguments with the poet Longfellow, and frequently 
giving lectures or readings in. the 'salons' of the day. 
The magazine died In 1846, as a result of his debt, bad 
health, poverty, his wife's declining health, and his own 
dissipation. 

Poe, his wife, and mother-in-law, retired to the country, 
where in January of 1847, Virginia died. A friend of 
Poe's witnessed her death at .a cottage in Fordham, on 
the outskirts of New York. Virginia, ill with tuberculosis 
of the lungs, was 'lying on the floor on a straw mattress 
with her husband's overcoat wrapped around her as a 
blanket, clutching to her chest for warmth a large cat. 
Poe and her mother were holding her hands and feet to 
impart warmth to them'. 

Upon his wife's death, Poe's life entered its final and 
most tragic phase. Engaging in lawsuits, chasing after 
a number of women, habituating opium parlors, 
victimized by epileptic fits, found wandering in the 
streets in delirium or intoxicated, caught during an 
election 'repeat voting' for money, and invariably falling 
back on his ways every time he was rescued or rehabilit- 
ated by friends, his last days were scarred by depression 
and melancholy. Occasional flashes of his genius sur- 
faced as he wrote his last works, poems dedicated to his 
female admirers, such as ANNABEL LEE and EL DORADO. 

On the 3rd of October, 1849, Poe was found in the 



WHEW I LOOKED TO 
THEef/'£W6>IWA? 
COUFOUNOEO 
AND AfMZ^... 
W.OUMTEP IM THE 
CEIUING WA6 A 
N^fiSSIVEStADe 
SWINGING TO 
AND FRO LIKE 
A PENtHJLUM. 
ANO...OH.., 



HORraDRS... 



streets of Baltinnore in a 'pitiable condition' (he was 
semiconscious, stretched out on a plank over some 
barrels on a sidewalk), and was taken to hospital where 
he fell into a comma, succeeded by delirium, tremors, 
and rantings which continued several days. On October 
7, as his doctor looked on, he became still for a moment, 
uttered his last and famous words, "Lord help my poor 
soul", and died. 

He was buried two days later in the Presbyterian 
Cemetery in Baltimore. 

The argument about Poe's contribution to literature con- 
tinues even today. From 1845 he has been regarded in 
England and in France as a genius, and as the United 
States' most important literary genius. In France, owing 
principally to Baudelaire's brilliant translations, Poe has 
enjoyed the reputation of having 'an influence greater 
than that of any other person writing in English'. 

In the light of that latter remark, by a noted French 
critic, we are delighted that Poe chiefly expressed him- 
self in horror stories, giving his medium a beginning 
never rivalled In imaginative audacity. His tales, usually 
told in the first person singular, are precedent today 
for the works of every 'horror' writer. Every mood and 
every scheme in horror is his. Every character-type in 
horror is his; the Invention of the 'twisf-ending' is hts; 
even the length of horror stories (short and usually 
blunt) is his. 

We owe Edgar Poe everything. We, as one, recognize 
that Poe invented modern horror, deny him nothing, 
accord him everything. Edgar Allan Poe is dead — but 
not yet buried. 
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. above; a scene from our liwr<»-mood adaptation of Poe's jC 
I TWE PIT AND THE PEfTOUlUM - one in a series of ada^a- 
I «ons o( the Poe horror works— below: the garden of THE 
I EDGAR AULAN KM MUSEUM in Ri«*mond, Virgima, y^nm 
I his memory is alive ... 
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"MARRy JAHOS ISA DETECTIVE. DETECT IVES ARE 
PAID (IM JANOS' CASE, SI THE CHICASO POLICE 
DEPARTMENT) TO RETRIEVE ANSWERS. HARRY 
WILL FEEL GUILTY ABOUT ACCEPTING HIS NEXT 
PAYCHECK ..." 





"THIS IS TH6AAAD SCENE WHICH FfiOED DETECTIVES HARRY 
JANOS AND FRAHK PURDON THE FOLLOWING flrtORNINS... 
A SCEME PRESIDED OVER 6Y AN EXCEPTIONALLY HARRIED 
BUUER., 




THIS IS... A DECIDEDLY SL£AZY 8UW / HIS NAWE IS FORGOTTEN, 
HIS BDRTUNES NON6XISTEMT. i^. INSPlTE OF THIS-OR PERHAPS 
tffC4^i'£ OF IT --HE RETAINS A DESPERATE LINK WITH >/(WC»?... 



^WHAT'S ON THE MENU ^^^^H 
TONIGHT. CHEF'S SPECIAL: ^^HB 
USED COFFEE GROUNDS ^^B 
mo SCF%AM5LEC? EGG- Hfl 
SHELLS A LA CARTE... NOT ^^H 
BAD, NOTBADATALL... /^^H^ 
SUTITHINM'IL /^*I^HH 

^ PASS OH n... ^mmflm- 
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W/i IS A GAKBASE CAN which is *Or /( aWEWGEOW 



THIS ISAM IMPOSSIBILITY —A SLOSOF 
HUNSpy PPOTOPLASM WHICH SURGES 
UPWARD TO ENVeuOPTHE 
FRAWTICAILY STRUSSLINS HOBO 



...AN UNHOLY, PERVERTED KfiWtfS 
FV/TRAf> WHICH LURBS mo 
OGVOURS THE CUHIOUS-A 
SUM£ BEING WITH -AW 
I NSATlASLE HUNGER ~. 





HIDEOUS BLOB SpAWNEP WiFtLTH 
WHICH CORRODES THE HOBO'S FLESH 
WITH INTERIOR TENDRILS OF 
4C/fl-^/«e... WHICH 
/NCORPORA7ES that DISSOLVED 

FLESH mra its own wretched bulk 

AND CARELESSLY DISCARDS THE 
USELESS SKELETON . - 




THIS ISA HOUSEWIFE N&\RTHE END OF HER OAY... BUT NOTOF 
HER WOW(. SHE IS TIREP, STRAINED, mo SUSnS^lBLE TO 
L»PSES OF TBIWK... 







m/£ IS A x/nMBV sw/c wicH IS «or A 

MITCHEN SINK.THIS ISATHINS WHICH 

srA/Mt£SS STSEt SBiPENT TO %' 
SWALUX^TVS TSKKieiEDllKimAll 
TO SWAUOWKID FCAST UKM 

HER PKOissnnsFiESt/ 
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THIS IS THE REPUGNANT SWM-eBAST M4ICH 

. ALTERS ITS FORM LIRE QUICKSILVER. 10AMBUSH7HE 

X UHVWRy,THeUNSua'ecriNS...TOSUCK0Ry7HE BONES 

^. OFASONiZepDEAD-.THISISETERNALiWaWaff.,. 





THISlSJOHNCOLE,A e«:HeLOR.>*S 
SUCH.lT IS HIS MlSfOKTUNE TO 
PREPARE HISOWN MEALS, HE HAS 
NEVER CONSIDERED WtASBLFAO£PT 
AT IT. 



TfffS IS AN OK6V WHICH IS MOT A^J 
OVEN ... A FOUL, CORRUPT 
I/iAPERSONATION O^ OOZlNS MUO<.. 



ANDTHIS ISTHE SLITHERING ABHORRENT 
PROIOPLASMfC SLIME WHICH TAKES 
FLESH AND LIFE AND WHICH LEAVES 
ONLVANAMEDSASifTO* IN THE 
tACE OF AW ABSENT OHW, 




HARRr JANOS' ASTONISHMENT... THIS 
A SHAPELESS /^%S OF LIQUID 
DESRIS, ICHOROUS, FETIP- 
ST6NCHEO PUTREFACTION... 




THIS tSTHE LOATHSOME ABOMINATION, FRESHLY GORGED, 
/W3VINQ AWAf FROM THE SRISLV REWNANTB OF HIS 
INDULSENCE 




1 THIS IS THE SUFFOCATING, SEARINSD&ATH OF III 
1 TWO DETECTIVES,. .ANDA60VE,AHEWLy WM 
1 AIRBORNE PLANE FROM NE^GS/ O HARE ^E 
1 INTERMATIQNAL AIRPORT,.. ^ 
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„.0/?,A«:>Wf THAT 

IS^OrAPLAWE... 




...BUTISNOWINSTEADAPLUAIWETIW6 
G108 OF Sl/Me-CO/rF/M£D 

SK£L£70NS soon td Engase (W 
A VIOLENT CX2MMUMtON 

WITH A PROT5STI MG BURIAL EARTH 
BELOW. 



IT IS ONE OAYiATER anp A 

MAN RETURNWS FROM WORK rS | 
GREETED W(THA^Jj5lfA94GE \ 




;:; ^2,^f LiJ ™ eiKmnAce of the coM/c/neoiun... for the Egyptians masterep tkeartof tellins historv 
>''KmK£S»mioiJrtvoax...mssTCKeTmLsTopiMCfeiis///siost.>f¥//csviA%iiscmiLifO(W03C/K/eO 

NEATH THE ESf PTIAN SANDS.. .IT IS OBVIOUSLV A STD.^I'OF SO«E KIND, TOO THE AUTHOR AND THE AKTIST ARE UNKNOWN.. . 

wc Knvc TITLED IT^ ^ ^^ 



A TAL< IN OLI> 4<3YPT 




WRiniNBt HOWIE AHCERtON 




...THE TALES OF OLD E&PJ A9E ANPUL AND 4/iCffA/C...AHD SC/GGeST/y^... FOP- W/S PYRAMfP HAS WOT 
YET BEEN FOUND OR Of>£N&>,.. &UT WHEN IT /S THEN GOO HELP US^ii... FOR THEREIN ISA PRBMATURe(.y 
INTERRED ^Wiftffr IVHOSE VeNSSANC^ WILL AlAkE TX6 EARTH SHUDO£R.... 

i« DELA ROSA 



EMOTIONALLY-DISTURBED ED FEDORY 
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■buff ED FEDORY 
NOSFERATU is undoubtedly one of the outstand- 
ing horror films of all time. This 1922 silent, 
terror-classic masterpiece of atmospheric cinema 
captures many of the qualities lost in MODERN 
vampire movies. 

When director F. W. Murnau decided to bring 
the FIRST adaptation of Bram Stoker's DRACULA 
to the silver screen, he knew the importance of 
MOOD and ATMOSPHERE. You look upon the 
face and form of his vampire and you freeze 
the blood thai surges through your veins! 

While Hollywood consistently throws 'pretty' 
Counts and Barons our way, NOSFERATU stands 
atone as the most singular and hideous 'blood- 
sucker' ever created! This UNDEAD menace, 
(portrayed in a superb and ghastly manner by 
Max Von Schreck) does not kill his victims by 
one mere pair of fang punctures . . . NO , . , 
like some grotesque leech in human form, he 
saps the life-blood of his prey over a long period 
of time. 

As a character study of the vampire, NOSFERATU 
accomplishes a great deal of what Murnau in- 
tended the viewer to sense and see, (in the 
movie, it is hard to tell whether the vampire — 
Graf Orlok - is more interested in -BLOOD, or 
WOMEN; but, let's save THIS for the finale). 
In current vampire-lheme movies, we find the 
UNDEAD LEECH to be driven off by a whole 
assortment of paraphernalia; crosses, the Host, 
holy water, garlic, mirrors, and so on. Graf 
Orlok's deterrent, however, is the supernatural 
powers of LOVE! When a real estate agent, (in 
this version, called NUTTER) is about to have 
his blood 'let' by Graf, Hutter's wife (Ellen) 
awakes in Bremen, England SCREAMING 
HYSTERICALLY! Graf Orlok then retreats, robbed 
of a victim ... by LOVE, 

NOSFERATU, Graf Orlok, realizes that his supply 
of 'nourishment' is running low, and that the 
townsfolk are getting just a LITTLE suspicious. 
He decides to stalk a new crop of crimson food. 
When Ellen is confronted by the grotesque 
presence of Orlok, she does not withdraw, or 
coil in fear. Instead, she FLIRTS with him, and 
delays his returning to his coffin until the death 
giving rays of the sun slay him! 

I would recommend this 63 minute journey into 
terror to any student of horror films. Truly, a 
classic of CLAMMY atmosphere and EVIL! 

. . . "NOSFERATU is a 63 minute journey into terror", starring MAX VON 
SCHRECK as the undead menace, directed by F. W. MURNAU - it is a 
CLASSIC we RECOMMEND . . . 



..-REST IM PEAC£,6EHTLEMEN...IW 
JOINIW6 THE FISH OF THE SEA IM THEIR 
OWM SAKCTUW VOU ARE MERELY 
OBEyiMG ACERTAIN TRADITION. ..OF 
COURSE TRADITIONS GET REVFR5ED 
EVERY SO OFTEN AND 50 IT MAKES 
SENSE THAT FISH-MEAT IS 
SOMETIMES MAN-MEAT.' 

...WEUI-...RE5T IN PEACE,ANywAy... 
OUR TALE IS NOT ABOUT yott 
GENTLEMEN^ IT'S ABOUT THE WORLD 
OF THE STILL-LIVINS...THE MEN WHO 
WILL GO OUT TOMORROW TO PISH, 
50M.E FOR FOOD. ■ ■ SOME AS A LURID 
KIND OF SP08T...I^9 SINCE WE'RE 
TALKING ABOUT HUMAN BEINeS,A 
CERTAIN ELEMENT OF SeEfSMUST 
ENTER THE 5TDRy...S«ffiO ENTERS 
£ve«y STORY WHERE l*UI IS 
INVOLVED.. .INPEED, FOR MAN, 
IT IS SAIP IS NAlUHAUy 
GRBEDV AND 6RABS ALL HE 
CAM..WHETHER HBNE£DS 
IT OR NOT, WHETHER HE 
WAWW IT OR NOT,. .FOR 
THE NAME OF THE S/I/HE 
IS SPORT,.,AMD THE NAME 
OF THE TALE IS 




HU6E AWP HE'S SOT FUNWY 
ALL OVER. Ht6 BODY ANP HE' 
UIKE A FI5H...C0M.E 
SEE WIM PAPPy... 
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...THf5 15 WHERE THE 
PLOT BEGIMS TO TAKE 
//OiP-.THERE REALLV 
MiWS'A/AONSTERTHIS 
TIME.-.ANP HE MOW 
LURKS NOT FARAWAY 
WA/r/tfS-.-AMP 
JUST ViATCHINO... 




LEADING THE V/A/, NO eCSE 
SU/«)SVMOl«S„.ANP ' 
POU'T 5HOOT UNTIL 
HE SAYS SO/ 



OF THE 
CLIFF,,. 



IT WOW'T 

HEARO y0U,..HE , 
KWW5 WHAT yoU'REJ 
GOIN& TO TRY 
TD CO... 




...ANP PEATH CO^Ee 10 THE VILLAGE OF 
C0A6TAL BLUPFS.A DEATH THAT WA5 NEVER 
RECORDED IW THE HISTORY BQOK^... 



...THE NEXT MORNING THEY 
WENT TO SEARCH FOR THE 
REMAINe.,.TO Give THE TWO A 
PROPER CHRlSTiAN BURIAL... 

BUT THEY FOUND ONLY THE 
FATHER AND "mE CREATURE... 




...THEY ASSUWED HER „ 
BODY HAD BEEN WA^HEP 
OUT TO SE/K DURING THE 
NICHT... 



...THEY DID N0T6EE THE LAST ACT OF 
IVaHSMSJER. A5 HE FELL OFF THE 
CUFF.. "he, WHO IN A DYING B«01T« 
HAD FELT /VIESCY FOR THE C«tO...HE 
HADTtfROMV THE CHILD ONTO A LEDGE 
AS SHE FELL. ..TO SAW?/. -WHERE 
SHE WOULD eB/iaCOVERB}...eil-i OF 
COURSE SHE WASA/'r...THEY COULDN'T 
He HER BECAUSE OF ANOTfeWWeWO 
i£0«£ ABOVE. ..mo SO SHE WAS LEFT 
TOO/E...A FITTING e«0 FOR THE ENTIRE 
HUMAN RACE SAY SOME FOLK WE KNOW... 
HARSH WOKL>S...eay -rUBN AGAIN, THE 
FISH FOLK TO WHOM WS REFER ARE IN 
A POSITIONIO MAKE SUCH A JUDGMENT... 
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WE ARE PROUD TO INTRODUCE 
A NEW MOOD-TEAM MEMBER : 

ENTOMSES 



HIS 

WEIRD WRITING 

DEFINES 



HOW 




LiRDERfff«ilt?a8UE4 
, DESCENT INTO THE MAELSt 
( — BERENICE — THE FALL i 

. — THE MAN OF ' 




JR WORM AND THE HAUNTED 

l?fHE BLACK CAT — THE GOtt) 

TELL-TALE HEART — WILLIAW 

I OF USHER — A TALE OF THE 

— THOU ART THE MAN '— 



\ METZENGERSTEIN — THE MASQUE OF THE RED DEATH — 

VSORDON PYM OF NANjaCKET — LISEIA — THE PUR- 

JND IN A BOnLyBB^iCASK OF AMONTILUDO — 

^._ 5E15F M. VALDEMAflMPB^^POE features — EDGAR 

IPOE IN THE MOVIES — fHl"CUNATIC.^Si^|^OF^ EDGAR' ALLAN POE 
UT NOT YET BURIED ... THE STORY OF THE MASTER-MAN-MACABRE 



